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The purpose of this handbook is to serve as a resource for students involved in music at St. Ambrose
University. If you have a problem or question not addressed in this book, please ask a faculty member

for help.
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St. Ambrose University Music Department Mission Statement

The Music Department prepares students fofltifeg involvement in and service through
music by developing performance skills, aesthetic judgment, historical and cultural
undersanding, and critical thinking.

Tips for Success in Music Study at St. Ambrose

=

Know everything in this book.

Lead a healthy life: get plenty of rest, eat right, drink lots of water, donOt smoke, donOt abuse alcohol
or drugs.

Attend every class, lesson, and rehearsal. Arrive on time and ready to sing/play/learn.

Practice as much as you possibly can.

Do your homework for all classes on time . Cramming doesnOt work in music classes.

Use and trust your faculty mentor/advisor, including your applied instructor. They serve you best if you
tell them your goals, dreams, problems, and fears. Be sure to listen to the response.

n
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Care and Use of our Home, the Galvin Fine Arts Center, Music House and Davis 30

The Galvin Fine Arts Center is in fact a home to us. The Maintenance Department does their part to keep
things clean and workable for us. We are all responsible for the building and its contents.

In general, the building is open for our use between 7:00 a.m. and 10:00 p.m. on weekdays, Saturdays
from 8:00 until 5:00 p.m. and Sundays from noon until 10:00 p.m.

If you find the building locked during the above times, use a blue telephone (the nearest is outside the
lower level entrance at the northeast corner of the building) to contact Campus Security.

Use common sense in travel to and from the building and occupying the practice rooms, especially after
dark.

Practice rooms: Some of the rooms have scheduled time when they will be in use. The schedule will be
posted on the door. This is also true for the Music House and Davis 30. Otherwise the practice room
occupancy is on a first-come, first-served basis with music majors and music students having priority.
Keep your drinks and food away from the pianos. Adjunct faculty using the practice rooms as teaching
facilities take precedent over all other uses of the room.

Madsen Hall: Our rehearsal/recital hall is a very busy room. If you intend to use it outside of class or
ensemble time, you must reserve it with building director Lance Sadlek, whose office is located on the
east side of the main lobby of the building. During the rare hours that Madsen is empty of activities, you
are welcome to practice there. Music stands are for holding music ONLY.

Madsen User Checklist
After using this room, please be sure of the following:
Instrument closet locked.
Piano closed and covered.
All desk -equipped chairs on the parquet floor.
Access to the instrument closet, organ, and stereo cabinet not blocked.
Lights out and doors closed (unless another activity is scheduled soon).
Security light on.
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St. Ambrose University
Music Department Faculty 20®-10

To contact faculty without campus extensions, please contact the Department Chair.
Phone numbers and email addresses can be found on the departmental web site.

Eugene Bechen, Ph.D.

¥  Chair, Department of Music

¥ Associate Professor of Music

¥  Symphonic Band, Instrumental Music
Education

¥ Galvin 110

William Campbell, Ph.D.

¥  Assistant Professor of Music
¥ Music Theory, Composition
¥ Galvin 108

Keith Haan, Ph.D.

¥ Professor of Music

¥ University Chorale, Chamber Singers, Music
Education, Voice

¥ Galvin 109

Joan Trapp, DMA

¥ Professor of Music

¥  Applied Piano, Music History, World Music
¥ Galvin 111

Marti Dunn -Hall

¥ Adjunct Faculty/Instructor

¥ Voice, Vocal Jazz (STAMVOJA)
¥ Galvin 107

Judy Hyland

¥  Adjunct Faculty/Instructor

¥ Applied Piano, Piano Class, Basic
Musicianship, Accompanist

¥ Galvin 107

Deborah Sanborne

¥ Instructor of Music

¥  Music History, Organ, Accompanist
¥ Galvin 114

Charles B. DCamp, Ph.D.
¥ Emeritus Professor of Music
¥ Galvin 110

Staff

Terri Buesing -Flynn

¥ Administrative Assistant

¥ Music House, 2036 Gaines St.

Additional Adjunct Faculty:

Todd Slothower, Low Brass
Ginny Armstrong, Percussion
Sue Bawden, Bassoon

Sue Clark, Voice

Christopher Fashun, Orchestra
Dr. James Fudge, Violin, Viola
Gene Gast, Trumpet

Cathy Hannon, General Music
Jeb Hart, Guitar

Tewanta Yerington Lopez, Piano
Dan Mays, Cello

Gary Palmer, Double Bass
Rod Pierson, Jazz Combo

Jeff Petersen, Saxophone
Becky Pracht, Voice

Sue Schwaegler, Clarinet

Bethany Seedorff, Oboe, Woodwinds

Becky Seward, STAMVOJA Accompanist

Janet Stodd, Flute

Chloe Stodt, Accompanist

Kerry Tucker, Guitar, Techniques for Guitar

Mike Van Echaute, Guitar
Jennifer Van Spaybroeck, Horn

Bryce Weber, Voice



St. Ambrose University
Music Department Performing Ensembles

Instrumental

Symphonic Band, MUS 117: This is the primary instrumental concert group on campus. It is open to
students of all majors and gives several concerts throughout the year. Membership by audition.
Conducted by Dr. Gene Bechen.

Jazz Combo, MUS 118: The Jazz Combo exists to expose students to a variety of jazz styles and genres
and provide performance opportunities both on and off campus. Membership by audition. Conducted by
Rod Pierson.

St. Ambrose University/Community Symphony Orchestra , MUS 119: This group provides an
opportunity for St. Ambrose students and community members to play music from the rich and varied
orchestral repertoire. Conducted by Mr. Christopher Fashun.

Vocal
University Chorale , MUS 111: This mixed choral group is comprised of students from all majors,
performing a wide variety of music from many stylistic and historical periods. Conducted by

Dr. Keith Haan.

Chamber Singe rs, MUS 311: An auditioned ensemble of 20-30 singers, the Chamber Singers perform
repertoire ranging from the Renaissance to Broadway. Conducted by Dr. Keith Haan.

STAMVOJA, MUS 313: An auditioned a cappella ensemble, STAMVOJA focuses primarily on jazz and
jazz-influenced music. Conducted by Ms. Marti Dunn-Hall.



2009-2010 CONTRACT FOR MUSIC SCHOLARSHIP STUDENTS
ST. AMBROSE UNIVERSITY MUSIC DEPARTMENT

I, , acknowledge that by accepting achoscship for the 2008010 academic year,
I have committed to the following:

1. Four consecutive semesters of applied lessons (MUS103/303) on major instrument or voice. (Two semesters of applie
lessons are required for students enteringrga Fall 2006.)

2. Participation in a SAU large ensemble (Symphonic Band, University Chorale, or Orchestra) as long as the scholarship i
in effect.Participation in auditioned small ensembles (Chamber Singers, STAMVOJA, Jazz Combo) is strongly
encouragedor nonmajors.Music majors and minors are required to audition every year for small ensembles and
participate that year if selected.

3. Serving a leadership role in the music ensemble(s) in which the scholarshig gtadieipates. This includes:

a. prompt attendance at rehearsals and performances

b. high levels of preparation for rehearsals and performances

c. high levels of performance in rehearsals and performances

d. presenting a potive outlook and attitude during rehearsals

e. serving as a(n) ambassador/representative for the university outside of rehearsals and performances
4. Earning the equivalent of a OBO or better in each ensemble and applied in which | am enrolled
5. lunderstand that my performance is directly related to my ability to keep my music scholarship.

Large Ensemble Participation Scholarship recipients are required to choose which of the three major ensembles (band,
chorale, orchestra) they will paipate in support of their award even though they are strongly encouraged to participate in more
than one ensemble. Please indicate your large ensemble track by signing your initials on the appropriate line below.
Choir
Please indicate voiqaart:
Four semesters of applied voice lessons/major instrument
Participation in St. Ambrose University Chorale as long as the scholarship is in effect
Auditioning and participating in (if chosen) for STAMVOJA andabiber Singers

Band
Please indicate instrument:
Four semesters of applied instrumental lessons/major instrument
Participation in St. Ambrose University Symphonic Band as long as the scholarship is in effect
Availability for pit orchestras and St. Ambrose Universtgmmunity Symphony Orchestra if needed
Auditioning and participating (if chosen) for Jazz Combo (if playing a jazz band instrument)
Orchestra
Please indicate instrument:
Four semesters of applied instrumental lessons/major instrument
Participation in St. Ambrose Universifommunity Symphony Orchestra as long as the scholarship is in effect
Availability for pit orchestras if needed

| understand that any exceptions or exemptions from the above (studying abroadshkighelensions, etc.)nust be
presentedn writing prior to exam week of the previous semester to the department chair for approval
by the faculty of the SAU Music Department.

| understand that changing my ensemble participation responsibility or my applied area of study from one to
anothe will require another audition and approval by the faculty of the SAU Music Department. This may result

in an adjustment in the amount of my award.

As a music major, | understand that changing my major may result in an adjustriienamount of my award.

Number of semesters at SAU (incing Fall 20® semester)

Number of semesters applied music lessorompleted (prior to Fall 2009 semester)

Annual msic scholarship award amouftall 2009 Semester: Spring 2010 Semester: )

The SAU Music Department greatly appreciates yangemble participation amdusical contributiorto our department.

Signature of Scholarship Recipient Date Signature of Music Department Chair Date



Endowed Awards in Musig
Awarded by the Music Department faculty

Joyce DOCamp Scholarship
Available to a returning music student

Edith Yutt Scholarship
Preference for a Junior or Senior studying piano and/or vocal.

Agnes Rose Malik Scholarship
Available to Music students (preference for piano, but not required)

Applied Music Lessons MUS 103/203/303/403

All music majors and minors, music scholarship recipients and most music ensemble participants
take private lessons on their instrument or voice. Requirements for the lessons vary somewhat from
instrument to instrument, and details of grading and other policies are available from the individual
instructors.

Everyone takes applied lessons (instead of O MUS 1030)in her/his first semester of lessons at St.
Ambrose . The section letter denotes the focus being studied (i.e. MUS 103-A is applied voice. MUS 103-
B is applied piano). MUS 103 is the course offering for non-music Majors and Minors and may be
repeated for credit as desired. MUS 203 is for Music Majors and Minors, and may be repeated for credit
as necessary. Taking lessons at the MUS 303 level is at the discretion of the instructor, according to
guidelines applicable to the particular instrument group. MUS 403 is Senior recital, for Music Majors and
Minors only.

Students in the BME degree program need 3 semesters at the 303 level to graduate;

in the BA with major in music program  the requirement is 4 semesters at the 303 level.

All music majors play a performance examination (jury), a recital performance, or both,

every semester.

Most applied lessons are one half-hour lesson per week for one hour of academic credit. Students with
experience may, with their instructorOs permission, sign up for two academic credits, onehour lesson per
week. The expectations for practice and progress are higher for students enrolled in two credits of
lessons. Music Majors and Minors enrolled in MUS 203 are also expected to attend weekly Convocation
and to perform as assigned (See OConvocationO).

In areas (usually voice and piano) where more than one instructor is employed by St. Ambrose University,
student requests are honored whenever possible. Once a student begins lessons with an instructor, it is
assumed s/he will stay with that instructor in future semesters, unless instructor or student asks for a
change. Except in extreme circumstances, changes may only be made before a semester begins and in
consultation with the Department Chair.

Convocation

Friday afternoon at 2:00 p.m., ALL students in applied lessons, music majors and minors are
required to gather in Madsen Hall for Convocation Class. Most weeks there are performances by
students; other weeks there are presentations by visiting musicians.

The atmosphere of Convocation is informal, but the things we do there (both performing and listening) are
central to the mission of the department and to your musical development. An absence will show up as
a lowered applied lesson grade.



Recital/Concert Attendance- MUS 099

Hearing good music performed live is essential to the lives of musicians. Music majors record their
attendance at six (6) approved concerts/recitals each semester by registering for MUS 099. You may
not count concerts or recitals in which you participate. Once you have your six concerts listed, turn it in
before finals week to Terri Flynn at the Music House.

Jury Examinations

At the end of each semester, students in applied music lessons perform a jury examination before
members of the music faculty. Repertoire for the jury is to be representative of the pieces worked on with
your instructor during the semester. Applied students are expected to perform a jury examination and/or
perform in a student recital every semester. The jury requirement may be waived at the discretion of the
instructor.

Student Recital Performances

In addition to Friday afternoon Convocation, there are recital opportunities during the academic year.
These are more formal, public performances. Performers may be music majors, minors, or non-majors,
who have prepared their piece(s) under the supervision of the appropriate applied faculty member.

Junior and Senior Recital Guidelines

The following guidelines have been established so that students may understand all the preparatory work
involved in presenting a recital and attend to the necessary pre-recital details.

A junior recital is generally about half an hour in length and shared with another half recital performer,
often alternating sets or major works. All repertoire is to be selected and prepared in conjunction with the
applied instructor. Junior recitals are encouraged at the discretion of the instructor.

A full senior recital is required of all music majors.  The student must be registered for applied music
(MUS 403) the semester the recital is to be given. A senior recital is about an hour in length and, in
addition to solo material, may include chamber music involving the main performer. A grade will not be
awarded until the recital is completed.

Scheduling. Finding a recital day and time and a little rehearsal time in Madsen Hall is not easy, so it is
good to think very far ahead. Madsen Hallbthe normal venue for student recitalsbis reserved through
Lance Sadlek, Director of the Galvin Fine Arts Center. The recital date should be set by consultation with
the student, his/her instructor, and the Music Department Chair. Consult your accompanist when
scheduling performances.

The Galvin Fine Arts Center has a policy that student performances are not normally scheduled during
vacations, exam weeks, and summer. Exceptions to this policy must be cleared by the Music Department
Chair and Lance Sadlek. Recital venues other than Madsen Hall (e.g. for organ recitals) must be cleared
with the Music Department Chair. It is the studentOs responsibility to reserve the recital venue.

Recital Jury. One month prior to a major recital performance, students must perform their program in its
entirety for an audience of faculty and/or other auditors in order to assess readiness for the recital far
enough in advance so that adjustments might be made, if necessary. The recital jury must include at least
three members of the music department faculty, including the applied instructor and the appropriate
ensemble director. At least three music department faculty members must be present at the actual recital,
including the applied instructor and the appropriate ensemble director.

Accompanist. Students are responsible for securing an accompanist and other assisting performers at
least two months prior to the recital. An accompanist outside the Music Department must be approved by
the instructor and the Music Department Chair.
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Accompanist Policies

Students enrolled in MUS 103, 203, 303 and 403 are provided with an accompanist for
performances in convocation and at jury examination. Students presenting major recital
performances need to plan for extra payment to the accompanist (see ORecital GuidelinesO).
Accompanists also need to be compensated for performances off-campus or beyond the normal
requirements of lessons.

For the 2009-2010 academic year, our main accompanist is Chlo' Stodt, DMA.

Chlo‘Os weekly scheduk for rehearsals is posted on the convocation bulletin board. Thursday
is the regular rehearsal day. Friday times are reserved for convocation warm -ups and
take precedence; however, if all the spaces are not taken, Friday can also be used as a
regular rehe arsal accord ing to Guideline #2 below. (Please sign up for Friday times by
1:00pm on Thursday so Chlo‘ knows to expect you Friday). Please make an effort to sign up for
consecutive times so Chlo‘Os time can be used most effectively. Especially for Friday warm-up
times, later blocks are preferable. If you find you must miss a rehearsal time you have
scheduled with Chlo‘, please contact Terri Flynn in the Music House, 333 -6001.

Students wishing to use an outside accompanist must have the approval of their instructor.
General Accompanist Guidelines

1. Your accompanist should receive your music no later than 48 hours before your first
rehearsal, preferably much sooner.

2. A minimum of two (2) Thursday or Friday rehearsals is required for preparation for any
performance. Friday may count as one of the two required rehearsals only if: a) the
accompanist has received your music no less that 48 hours prior; b) your class
schedule prevents you from rehearsing on Thursday: and c) you are well prepared.
Warm-up time does not count as one of the two required rehearsals, but a regular
rehearsal on Friday does count.

3. When making copies of music, be sure ALL the notes are successfully copied.

4. If you drop off music at the Music House without meeting with your accompanist, please
label it with your name, the planned first rehearsal and/or performance date,
approximate tempo, and any cuts or other special directions. Terri will inform the
accompanist that your music is available.

5. Be respectful of your accompanistOs time: arriveon time and prepared for rehearsals.
Warm up ahead of time if at all possible.

6. Be sure to consult your accompanist when setting dates and times for performances,
including juries.

7. If you must miss or be late for a rehearsal, notify your accompanist or Terri in the Music
House (333-6001, buesing-flynnterrik@sau.edu) as soon as you realize it, either by
e-mail or telephone.




Departrfnent RECITAL ACCOMPANIMENT AGREEMENT
0

SAmbrose  gecitaiist
University

Accompanist

Terms: The normal recital fee shall be (circle one):
$150 for a half recital; $250 for a full recital
OR Negotiated fee (partial half or partial full recital): $

The recital fee is payable by the recitalist directly to the accompanlater than one week
in advance of the scheduled performance.

Rehearsals For a full recital, a maximum df5 hours of time is provided by the music
department; fom half recital, a mamum of 7 hours are provide(iThe recital jurycounts as
one of those hourspon mutual agreement between the accompanist ameditalist
extra rehearsal time is available at the rate of $20 per (all or any part of one)hesg. T
extrarehearsal fees are payable by rthatalist directly to the accompanatthe beginning
of each session.

Cancellation of scheduled rehearsals/performances must be adléastrs in advance
using the contact information below.

| hereby accept and agree to abide by the terms set forth above:

Recitalist signature Date
Accompanist signature Date
Recitalist contact information: Accompanist contact information:
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Programs and Notes. The student is responsible for typing the program, using a department-approved
template. The music department will provide the copying a week before the recital. Program notes and
translations are encouraged with the approval of the instructor.

Publicity. On-campus publicity sources include the Campus Bulletin, the Box Office Manager/Front of
House Coordinator, and the Communications and Marketing Office. These sources may be contacted
through the instructor. Sending invitations and other types of publicity are the responsibility of the
student. If posters are used, they may be hung on bulletin boards only with the appropriate permission.
If you would like, the music department will also send your poster campus wide through email. Posters
may not be hung on the glass doors or hallway walls. Posters may be hung in other buildings on campus
with stamped approval of Student Services.

Assistance with programs and posters will be provided by Terri Flynn , (Music House).

Attire. Dress for your recital as you would for an important occasion. Traditional recital attire for an
afternoon recital is knee-length or longer dresses for women, suits and ties for men. Traditional recital
attire for an evening recital is evening gowns for women and tuxedos for men. If you have questions
about what is appropriate, your instructor can help. Be sure you are comfortable singing or playing in
your clothing and shoes. A true dress rehearsal is a good idea to make sure you can perform in your
outfit. Inform your assisting performers how you are dressing so they can dress accordingly. Recital
wear to be approved by instructor.

Flowers. If friends or family send you a corsage/boutonnisre, wear it only if you are comfortable doing so.
If you receive bouquet(s), one or two may be displayed on stage with you but should be to the side of the
performance area. No flowers may be on the piano.

Receptions. Receptions are at the discretion and expense of the recitalist. They should be held in a
venue other than the Galvin Fine Arts Center and cleared through the proper channels if they are held
on campus. A short written announcement of a reception may be appended to the program, but an
announcement should not be made from the recital platform.

Recital Evaluation. The recital will be evaluated by all music faculty in attendance. There must be at
least three music faculty members in attendance, including the applied instructor. Their evaluation will
be given to the applied instructor to determine the applied grade for the semester.

60-Hour Review Process

In the semester in which they are enrolled for their 60™ credit hour (normally the second semester of your
sophomore year) music majors are asked to participate in a review of their progress toward their music
degree. The purpose of the review is to help the student and advisor set realistic goals for the remainder
of the studentOs time at St. Ambrose and beyond, and to identify areas where the studehmay need to
focus attention. If you are a transfer student with 30 credits or more, your review will take place in your
first year on campus. There is a brief application form to turn in (see next page), followed by an interview
with music faculty including your academic advisor, applied instructor, and major ensemble director.
Written feedback comes to you on the form found on the following page.

11



ST. AMBROSE UNIVERSITY
COLLEGE OF ARTS AND SCIENCES
Department of Music

60-HOUR REVIEW / SOPHOMORE REVIEW
(For those students with 60 credit hours and transfer students)

Name SAU Phone

SAU Address E-mail

Home Address Home Phone

Degree Track (checkone): _ BME or BA Instrumentalor __ Choral
Cumulative GPA: Music GPA:

Major Applied Area (i.e., voice or instrument):

Applied Teacher

Advisor Advisor's Phone

List performances given at SAU:

Indicate the number of semesters, including the current semester that you have participated in:
Band; Chorale; Jazz Band; Chamber Singers; STAMVOJA.
Indicate the number of shows involved in: Plays; Musicals; Children's Theater

Write an essay explaining your musical goals. Include an evaluation of your progress to date. Feel free to
use the reverse side of this form.

Student signature

Advisor signature

12



Music Department 60-hour Music Major Review

Committee evaluation form

Name: Advisor:

Date of review:

For each of the following areas the committee will assign the student a rating as per the following:
3 = Satisfactory progress
2 = Adequate progress, but with significant areas of concern which may impede the studentOs
degree completion if not addressed
1 = Unsatisfactory progress: this is an area with severe deficiencies that require immediate
attention in order to continue in the program

Area of review Rating
Academic B Progress in music department coursework

Applied B Progress in applied lessons

Ensemble b Participation, attendance and contributions to ensembles

Progress towards graduation B Satisfactory completion of all university requirements

Overall recommendation:
Continue D Student is on track for program completion
Probation B The student will be permitted to continue in the program, but areas of concern must
be addressed and reviewed at the end of the next semester
Cessation DIt is recommended that the student pursue an alternative degree program

Reviewing faculty

Comments may be made on the reverse side of this form.
13



Fall

MUS 099: Concert Attendance
MUS 090: Music Fundamentals
MUS 103: applied major (2 cr.)
MUS 236: Piano Techniques
MUS 201: Music Theory |

MUS 207: Aural Skills |
German or French |

Info Lit. What # is this, and how many credits?

English 101 (or other gen ed)
MUS 111Chorale, 117 Band,
or 119 Orch.

Fall

MUS 099: Concert Attendance

MUS 303(2 cr.): applied major

MUS 301: Music Theory llI

MUS 307: Aural Skills 111

Conducting

MUS 111Chorale, 117 Band,
or 119 Orch.

French or German Il

one from MUS 235-242 (tech)

Fall

MUS 099: Concert Attendance
MUS 303 (2 cr.): applied major
One hour? from MUS 235-42
MUS 407: Form & Analysis
Music History

MUS 111Chorale, 117 Band,
or 119 Orch.

Gen Ed

Fall

MUS 099: Concert Attendance

MUS 303: applied major

MUS 111Chorale, 117 Band,
or 119 Orch.

Gen Ed

St. Ambrose University
Requirements for the B.A. in Musichow many total hours are required?

NNEFENEFEO
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37

1
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(2 cr.)
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Freshman

Spring

MUS 099: Concert Attendance

MUS 103: applied major (2 cr.)

MUS 236: Piano Techniques

MUS 202: Music Theory |

MUS 208: Aural Skills I

German or French Il

Gen Ed

MUS 111Chorale, 117 Band,
or 119 Orch.

Sophomore

Junior

Senior

BA students must complete the piano proficiency exam.
BA students must complete 4 semesters of applied music at the 303 level.

What about piano classes?

Spring

MUS 099: Concert Attendance

MUS 303(2 cr.): applied major

MUS 302: Music Theory IV

MUS 308: Aural Skills IV

Music History

MUS 111Chorale, 117 Band,
or 119 Orch.

French or German IV

Spring

MUS 099: Concert Attendance

MUS 303 (2 cr.): applied major

MUS 401: Counterpoint

Music History

MUS 111Chorale, 117 Band,
or 119 Orch.

Gen Ed.

Half recital performance

Spring

MUS 099: Concert Attendance

MUS 303 applied major

MUS 111Chorale, 117 Band,
or 119 Orch.

Full recital performance

Gen Ed.

WANNEFELEDNO
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St. Ambrose University

Four-year Bachelor of Music Education Program(136 cr. Required)

Fall

MUS 099: Concert Attendance

MUS 090: Music Fundamentals

MUS 201: Theory |

MUS 207: Aural Skills |

Applied major

MUS 236: piano tech

MUS 111Chorale, 117 Band,
or 119 Orch.

ENG 101 or PSYCH 105

Math

Gen Ed.

PE or Wellness

Info Lit

Fall

MUS 099: Concert Attendance

MUS 301: Theory llI

MUS 307: Aural Skills 111

Applied major

MUS 111Chorale, 117 Band,
or 119 Orch.

Techniques

PSYCH 284 Child & Adol.

Gen Ed.

Speech

Fall

MUS 099: Concert Attendance

Music History

Applied major

MUS 111Chorale, 117 Band,
or 119 Orch.

Conducting

MUS 322 or 323

EDUC 300

Techniques

MUS 407: Form & Analysis

Fall
Student teaching
MUS 099: Concert Attendance

Additional notes:

FPFFEPNMNNPREO
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Freshman

or 119 Orch.

Spring

MUS 099: Concert Attendance

MUS 202: Theory Il

MUS 208: Aural Skills I

Applied major

MUS 236: piano tech

MUS 111Chorale, 117 Band,
1

ENG 101 or PSYCH 105

EDUC 205 Field Experience

Gen Ed.

PE or Wellness

Tech

Sophomore

Junior

Senior

Spring

MUS 099: Concert Attendance

MUS 302: Theory IV

MUS 308: Aural Skills IV

Applied major

MUS 111Chorale, 117 Band,
or 119 Orch.

Music History

Techniques

PSYCH 309 Ed Psych

Gen Ed

Spring

MUS 099: Concert Attendance

Applied major

MUS 111Chorale, 117 Band,
or 119 Orch.

Conducting 320 or 321

MUS 324: Music Tech.

MUS 407: Form & Analysis

EDUC 301: Hist/Phil

Music History

Techniques

Spring

MUS 099: Concert Attendance

MUS 407 or 401

Applied major

MUS 111Chorale, 117 Band,
or 119 Orch.

SPED 210

Gen Ed

Full recital performance

PP NNO

3
2
3
1
1
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History course MUST be American History

OTechO courses include MUS 235, 237, 238, 239, and 240

BME students must complete a piano proficiency exam.

BME students need to be aware of and comply with all deadlines set by the Education
Department.

Student teaching may be in the spring semester of the 4th year.

Transfer students need to get a music advisorOs counsel on transcript evaluation.

Requirements for a Minor in Music

Applied Music: at least 4 credits
Ensemble (MUS 111 or 117): at least 4 semesters
Music Theory (total of 8 cr.): MUS 201, 207, 202, 208 (recommended)

or MUS 201, 202, 301, 302
Music History: 6 credits from MUS 325, 326, and 327
Total credits: 22
It is strongly recommended that those students working on a music minor take MUS 319: Conducting in

addition to the required courses above.

BME & the new General Education

Music Courses Gen Ed Skills

Applied 8 credit hrs NSS 1

Ensemble 7 Info Tech 1

Theory 21 PE activity 2

History 9 Wellness 1

Conducting 6 English 101 3

Piano 2 Math 3 (atleast)

Music Ed 6 Speech 2 (atleast)

Techniques 4 (?) Foreign Language ?

Total 63 credit hours Total 13 credit hours

Education Gen Ed Content

Field Exp. 2 Humanities 21

Intro Psych 3 Creative Arts 0

PSYCH 284 3 Social Science 3

SPED 210 3 (Am HistoryN required by Educ Dept)

PSYCH 309 3 Natural Science 6

EDUC 300 3 Theme three courses, BUT it may use other Gen
EDUC 301 3 Ed to fulfill a Total 30 credit hrs (very minimum--
Student Teach 15 many Nat Sci courses are 4 credit hrs etc.)

Total 35 credit hours Grand Total: 143



Piano Proficiency Requirements for
B.A. in Music and B.M.E.

1. All major scales , two octaves ascending and descending, hands separately with conventional scale
fingering. The following harmonic minor scales in the same manner: a, e, b, f#, d, g, c. Emphasis is on
steady tempo and even, legato touch, rather than speed.

2. The chord progression I-IV-V-I in all major keys played with the left hand starting with the tonic chord
in root position, using the closest inversion for the other chords. The 7th may be added in the V chord, or
substituted for the 5th. The progression i-iv-V-i in the same minor keys as in the scale requirement.

3. Harmonization using the major and minor key progressions described above. The examination asks
the student to determine and play the harmonization for a provided melody; however the student may
also be asked to work from Roman numeral indications or popular music lead sheet.

4. Performance of a simple arrangement of the national anthem (see attached as an example).

5. Reading of a simple hymn or folk-song in standard 4 -part harmony with appropriate syncopated
pedal.

6. Performance (not necessarily from memory) of an early intermediate piano piece using appropriate
style for the piece. Examples: Notebook for A.M. Bach pieces; Schumann, Album for the Young; easy
pieces of Khatchaturian and Kabalevsky.

There are several fine textbooks that address piano skills. At St. Ambrose we use Hilley, Martha and
Olson, L.F., Piano for the Developing Musician. Other good books:

Lindeman, PianoLab
Starr and Starr, Practical Piano Skills



